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Abstract

A contribution to the history of European botanical 
illustration in the second half of the 16th century, this 
article presents both well-known and so far unknown 
actors in the production of illustrations of two Prague 
editions of the herbal of Pietro Andrea Mattioli: one 
in Czech (Herbář from 1562) and the other in German 
(Kreüterbuch from 1563). Close inspection of the 814 
i l lustrations has revealed two new monograms of 
draughtsmen or cutters in the Herbář, making it possible 
to update their list: BMS, CG, DW, FP (or dF), GS, MH, 
SI (=IS) and WS. Based on art-historical dictionaries as 
well as research into early printed books and archival 
documents, the article presents hypotheses about the 
identity of the monogrammists.

Herbals were popular titles in Renaissance 
Europe. They were almost inextricably linked 
with illustrations, which concerns texts by 
Otto Brunfels, Hieronymus Bock, Leonhart 
Fuchs as well as Pietro Andrea Mattioli. The 
last of them decided to publish some of his 
work in Prague, Bohemia, where he worked in 
court services at the beginning of the 1560s. 
The Czech version of his herbal, Herbarz: 
ginak Bylinář welmi vžitečný a Figůrami 
pieknymi y zřetedlnymi … ozdobeny (A very 
useful herbal decorated with nice and clear 
figures …; hereinafter as Herbář; Mattioli 
1562), was followed by the German version, 
New Kreüterbuch mit den allerschönsten 
vnd artlichsten Figuren aller Gewechß 

(Kreüterbuch; Mattioli 1563), both printed 
by Jiří Melantrich. The Latin Commentarii 
in sex libros Pedacii Dioscoridis Anazarbei 
de Medica materia from 1565 (Commentarii; 
Mattioli 1565), using the same woodcut 
printing blocks, was printed in Venice by 
Vincenzo Valgrisi. It was a pan-European trend 
to create illustrations ad vivum (i.e., based on 
actual plants1), which required a demanding 
coordination of production processes. This 
was the first time that such illustrations 
were made in Bohemia.2 Therefore, it was 
an unprecedented project there,3 involving 
countless remarkable figures of Bohemian as 
well as European history and an even higher 
number of further unknown persons.

The attention of foreign researchers has 
already been drawn to the Herbář and its 
subsequent Prague editions by Spencer 
Savage (1921). The history of Mattioli ’s 
works published in Prague, with emphasis 
on his herbals, has been dealt with in detail 
by Mirjam Bohatcová (1985, 1996). The 
creation and reuse of woodcut blocks were last 
summarised by Bruce T. Moran (2017). The 
aim of this article is to present the relevant 
actors in the production of the woodcut 
blocks of the illustration cycles of Herbář and 
Kreüterbuch. Two previously undiscovered 
monograms of the creators have been revealed 
by the new close inspection. Attributions of all 
the monograms are proposed in the following 
paragraphs.

Národní muzeum, Knihovna Národního muzea, 
Václavské náměstí 68, 110 00 Praha 1, Czech 
Republic. Email: jana.vlachova@nm.cz
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Known actors in the production and 
their roles

The author of the work, Pietro Andrea 
Mattioli (1501–1577), came from Italy. He 
graduated in medicine from the University 
of Padua; in the exercise of his profession 
he studied herbs and distillation in various 
parts of his homeland (Anderson 1977, p. 163; 
Hejnová 2001, p. 6). He collected plants or 
obtained samples from his friends with whom 
he corresponded (e.g., from Ogier Ghiselin 
de Busbecq, ambassador of the emperor 
Ferdinand I to Turkey; Kreüterbuch: *6b; 
Savage 1921, p. 119; Blunt and Stearn 1994, p. 
73; Hejnová 2001, p. 12). From the 1540s he 
worked as a town physician in Gorizia (also 
Goritz, in German Görz), which was part 
of the Habsburg Monarchy. There in 1544 
he completed his Italian text, chiefly based 
on Dioscorides’ pharmacopoeia De Materia 
Medica and published by Vincenzo Valgrisi in 
Venice (Dioscorides 1544), and continued to 
edit and annotate it (Mattioli 1548, reprinted 
1550, 1552). The botanist’s fame was established 
by the Latin edition (Mattioli 1554, reprinted 
1560), which also contained illustrations by 
Giorgio Liberale (1527–1579/80), a Northern 
Italian painter living in Gorizia (Thieme and 
Becker 1907–1950, 23:183; Coronini Cronberg 
1971; Mazal 1982, pp. 19–21). In 1550 Mattioli 
was invited to Innsbruck as the personal 
physician of the emperor Ferdinand I but did 
not leave Gorizia until February 1555 as a 
physician of his son Ferdinand II, Archduke 
of Further Austria (Coronini Cronberg 1971, 
p.  86; Anderson 1977, p. 164; Hejnová 2001, 
pp.  8–10), and Mattioli had an extensive 
clientele among the Bohemian nobility as well 
(Hejnová 2001, p. 14).

It is known that the printer Jiří Melantrich 
of Aventinum (?1511–1580; see Rybička 1865; 

Rachlík 1930; Pešek 1991; Voit 2008, pp. 578–
584.) applied for the permission to print a 
Czech herbal as early as 1554 and received it 
from the emperor Ferdinand I for the period of 
five years (i.e., until 1558).4 Although the author 
of the planned herbal is not mentioned in the 
privilege, it is clear, according to Bohatcová 
(1996, pp. 31–32), that it was Mattioli, who in 
his Epistolarum Medicinalium Libri Quinque 
(1561) considered a new edition of the work 
in the language of his host country, which 
could spread throughout the Slavic world. 
Similarly, Hejnová (2001, p. 14) pointed 
out that Mattioli had come from Gorizia 
to Bohemia at that time. A free translation 
of Mattioli’s text into Czech (Herbář) was 
made by the mathematician, astronomer and 
physician Tadeáš Hájek of Hájek (?1525–1600), 
who enriched it with a great deal of his own 
knowledge and experience with botanical 
sites and flora in Bohemia (Bohatcová 1996, 
p. 34). In his preface Melantrich states that 
he spent almost all of his money on the 
publication of this useful book decorated 
with figures (Herbář:  ***3b). Nevertheless, 
a record that Mattioli and Melantrich were 
in debt to the Prague stationer Mates Frey 
(d.  after 1562) proves the joint financing of 
the project.5 The implementation of the work 
would not have been possible without the large 
financial support provided in 1558–1561 by 
the assembly of the estates of the lands of the 
Bohemian Crown, by the Old Town of Prague, 
as well as by the emperor Ferdinand I and his 
sons (Herbář: *6a–*6b; Bohatcová 1996, p. 32.)

Mattioli is documented to have stayed in 
Prague as late as at the beginning of 1565; 
Archduke Ferdinand then left the city a 
year later, in 1566, accompanied by his new 
physician, Georg Handsch (1529–?1578), who 
took care of the translation of the German 
edition (Kreüterbuch; Hejnová 2001, p.  16). 
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Melantrich co-published Kreüterbuch with 
Vincenzo Valgrisi — the printer that issued 
Mattioli ’s works in Venice.6 Besides the 
royal family, Princes of the Holy Roman 
Empire, at the recommendation of their 
physicians acquainted with specimens of the 
herbal, also subsidised the German version 
(Kreüterbuch:  *6a–*6b; Bohatcová 1996, 
pp. 37–38).

In particular it is necessary to appreciate the 
efforts of Ferdinand II, who was significantly 
involved in the procurement of illustrations 
for the book. In 1558 Mattioli wrote to 
Ulisse Aldrovandi that he had two painters, 
experienced draughtsmen, at his disposal in 
his house and that five woodblock cutters were 
working for him in Vienna (Coronini Cronberg 
1971, p. 87.) This was probably not enough 
because in 1559 Ferdinand sent requests to 
Augsburg, Nuremberg and Strasbourg for 
the carving of 50 plants, the drawings of 
which he attached (Schönherr 1890, no. 7370, 
73717). One year earlier, he had asked, at 
Mattioli’s request, Giorgio Liberale to come 
to Prague (Schönherr 1890, no. 73018). Based 
on preserved archival materials from 1558 
to 1579, Liberale did occasionally work on 
commissions for the archduke Ferdinand,9 
but there is no conclusive evidence of his stay 
in Prague.10

Kreüterbuch  ment ions t he d raw ing 
role of Wolfgang Meyerpeck (d. before 
1598)11 — a draughtsman, woodblock cutter 
and copperplate engraver working in Leipzig, 
Vienna and in the 1590s in Prague, whose work 
has not yet received the attention it deserves 
(Nagler 1858–1879, 4:1474; Thieme and Becker 
1907–1950, 24:500; Voit 2008, p. 588; Moran 
2017, p. 404). Otherwise, the information on 
the identity of the Prague makers of woodcut 
blocks is very scarce. An archival source 
only documents “Daniel Formschneider 

from Andress Mathioli, a physician,” whose 
journeyman was the painter Hans Minich.12

Unknown makers of woodcut printing 
blocks

For Herbář and Kreüterbuch a total of 814 
woodcut blocks in the section on plants and 7 
woodcut blocks in the section on distillation 
(in the Kreüterbuch, one illustration has been 
replaced by an almost identical copy) were 
made. Two to three people could have been 
involved in the preparation of each of them. 
First, the draughtsman artist (in the case of 
the Kreüterbuch, it was certainly Wolfgang 
Meyerpeck) prepared a plant drawing, either 
on paper or directly on the smoothed and 
lightened surface of a woodcut block. In 
the first case, either he or the draughtsman 
auxiliary (perhaps Hans Minich) had to 
transfer the drawing to the woodcut block. The 
work was done relatively quickly, as evidenced 
by an archival source from Nuremberg 
showing that the painter was paid 37 Gulden, 
the auxiliary transferring the picture only 
9 Gulden, whereas the woodblock cutter as 
many as 148 Gulden (Falk 2004 following 
Cäsar 1969, p. 133). Assuming that the work 
on Mattioli’s woodcut blocks began around 
1554 and was completed in 1563 for the 
Kreüterbuch containing the majority of the 
illustrations, the woodblock cutters ideally had 
nine years for their production. Based on the 
examples of Tilman Falk (2004), the cutting of 
a woodcut block probably took approximately 
one to two months, depending on its size and 
detail. If the cutter worked on one plant block 
for four weeks, he was able to cut about 117 
blocks within the stated period of nine years. 
Therefore, the production of all 821 woodcut 
blocks (in the botanical and distil lation 
sections; Tab. 1) would have required at 
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least seven woodblock cutters. As already 
mentioned, only one of them is documented 
in Prague (Daniel), five worked in Vienna and 
at least three more in Augsburg, Nuremberg 
and Strasbourg.

Illustrations for the Herbář from 1562

The Herbář was introduced by portraits 
of Mattioli and Hájek. Its botanical section 
contained 589 illustrations of mostly plants 
(with the only animal depicted in both Czech 
and German editions being a civet). Depictions 
of animals were systematically included later 
in the Commentarii. The botanical section was 
followed by pages on distillation, including 
pictures of six distillation furnaces.

As already mentioned, it is not certain 
who created the drawings. Blunt and Stearn 
(1994, pp. 29, 73) noticed the connection to the 
herbals of Brunfels and Fuchs. Nevertheless, 
whenever possible, the draughtsmen drew their 
illustrations based on those of Giorgio Liberale 
from the Latin edition (Mattiioli 1554), which 
they enlarged, slightly modified and sometimes 
enriched with suitable details.13 The majority 
of the illustrations covered most of the page 
(with their size being ca.215 × 150 mm). They 
are both artistically and scientifically well 
executed — showing lush tufts of plants in 
various stages of growth (e.g., as a bud, in full 
bloom and as a seed). Since they were shaded 

with hatching, they did not require subsequent 
colouring, which Mattioli emphasised in his 
dedication in the Kreüterbuch (*6a).

Monogrammists

In the past, researchers noticed only a part 
of the monograms that actually appear in the 
illustrations of the Herbář (or Kreüterbuch). 
Savage (1921, p. 129) knew of the monograms 
GS and one instance of the monogram WS. 
Janko and Bužgová (1982, p. 331) mentioned 
the marks GS and FP. Bohatcová (1996, pp. 36–
37) identified the monograms GS, DW, FP (or 
?FD), IS (SI) and MH and enumerated some of 
their instances. After a thorough examination 
of the illustrations, the monograms BMS and 
CG were first discovered, and a complete 
list of the instances of all the monograms 
was formed. Thus it can be stated that the 
following marks have been preserved: BMS, 
CG, DW, FP (or dF), GS, MH, SI and WS. 
The appearance of some monograms is not 
uniform. Therefore, the question is whether 
the monogram concerned is a mark of one or 
more people. Neither is it possible to determine 
with certainty whether it is a monogram of a 
draughtsman artist, a draughtsman auxiliary 
or a woodblock cutter, unless the monogram is 
complemented by a woodcutting knife. After 
all, the problem of the distinction between 
individual professions has been the subject of 
debate since the end of the 18th century (Falk 
2004) because it requires experience of stylistic 
analysis and enough material with monograms 
or archival documentation.

BMS

The most interesting and best hidden mark 
is the one that is read as BMS14 (Figs. 1–2), 
where M is followed by a character similar to 
the Greek letter psi in an angular shape. In one 

table 1. number of woodcut blocks

Botanical  
section

Distillation  
section

Herbář 589 6

Not used 14 1

Added 225 1

Kreüterbuch 800 6

Total number 814 8
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of the only two occurrences, the monogram is 
mirror inverted. Since they are both carefully 
covered in hatching, earlier researchers did 
not notice them.

CG

The monogram CG15 (Figs. 3–4) can be 
found in several forms in the illustrations: 
twice as individual letters (in one case 

divided by a root) and twice as the letter G 
inscribed in the inner part of the letter C. 
The artist placed it in different parts of the 
plant — between the leaves and roots, which 
could explain why it escaped the attention 
of previous researchers. Nagler (1858–1879, 
2:69) mentioned the Basel woodblock cutter, 
or rather draughtsman, engaged roughly in 
the 1560s by the printing shop of Sebastian 
Henricpetri16 (successor of the printer Heinrich 

Figures 1 and 2. Monogram BMS (fol. E5a, E3a).

Figures 3 and 4. Monogram CG (fol. Mm1a, Xx1a).
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Petri) and using the initials CG, which have 
been clearly preserved in two illustrations in 
Hoffhaltung des Türckhischen Keysers, und  
Othoman[n]ischen Reichs beschreibung 
(Geuffroy 1578, pp. lxv, lxxvii). It is noteworthy 
that the second volume of the book also 
contained the monogram GS (see below).

DW

The tiny monogram DW17 (Figs. 5–7) has 
been preserved both with and without a knife. 
Its creator placed it in the inner parts of the 
plants on the stem or on a leaf. In the case of 
the mark without a knife, it could be Dietrich 
Winhart — the Munich painter associated 
with the portrait of the Elector Ottheinrich 
from 155818 and the veduta of Regensburg from 
1589, which also contained the monogram SI 
(see below; Kirchmaier 1589). The mark with 
the knife could then belong to the woodblock 
cutter Daniel.

FP, dF

The question is whether the initials FP19 

(or FD) and joined dF (or inverted P joined to 
an F; Figs. 8–9) stand for one artist or not. He 
hid the mark inside the hatching of a root or 
between roots. Although it is not accompanied 
by a knife, it could indicate the woodblock 
cutter Daniel.

Figures 5, 6 and 7. Monogram DW (fol. Kk5a, Z5a, V6a).
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GS

The monogram GS20 (Figs. 10–11) is the 
most prominent and most common monogram 
in the Herbář. It usually consists of two 
letters (in one case, S is mirror inverted). In 
approximately half of the occurrences the 
initials are accompanied by a cutting knife 
placed horizontally, vertically as well as 
diagonally (in one case, the monogrammist 
probably omitted the init ia ls and only 
complemented the plant with a knife). The 
letters G and S are usually placed together; 
in several cases the distance between them 
is greater. The artist placed them at the roots 
or along the side of the plant and mostly did 
not try to hide them. Another use of this 
monogram together with a knife is known in 
Bohemia, namely in the book Cesta z Prahy do 
Benátek (The journey from Prague to Venice; 
Prefát 1563).

Many researchers have tried to determine 
the identity of the monogrammist of GS 
earlier.21 The names mentioned in connection 
with the Herbář included Georg Stirleyn, the 
German master of the miniature in the 1530s 

(Nagler 1858–1879, 3:358; Thieme and Becker 
1907–1950, 32:65; Rachlík 1930, p. 77; Horák 
1948, p. 118), and especially Giorgio Liberale 
(who allegedly signed himself with the Czech 
version of his surname, Svoboda [=freedom, 
which is the same as Liberale in Italian], which 
does not make sense22). In foreign dictionaries 
the monogram has been attributed to Georg 
von Sichem (Nagler 1858–1879, 3:357, 365, 
456)23 and the woodblock cutter Georg 
Scharffenberg (Nagler 1858–1879, 3:342, 344; 
Thieme and Becker 1907–1950, 29:585; Strauss 
1575, 3:897–912; Voit 2008, p. 789), who tend 
to be considered as one and the same person 
(i.e., the author of the woodcut blocks of Georg 
von Sichem, who is not documented in sources, 
was Georg Scharffenberg). Nevertheless, the 
literature contains two dates of Scharffenberg’s 
death. Georg Scharffenberg the Elder (also 
Jerzy Szarfenberg, ca.1520–24 March 1584) 
was the son of Jan and Dorota, first living in 
Görlitz, then in Lubań (in German Lauban). 
His brother was Kryspin Szarfenberg (ca.1519–
1576), a well-known Wrocław woodblock 

Figures 8 and 9. Monogram FP, dF (fol. Ll1a, Hh3b).
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cutter and printer (Birkenmajer 1968, pp. 332–
334; Chojecka 1978, pp. 187–190).24 Georg 
Scharffenberg the Elder settled in Görlitz in 
the 1540s; before 1549 he married Katarzina, 
daughter of the stonemason Wendel Roßkopf, 
in whose will he is mentioned. He had two sons: 
George and Wendel, both of whom worked as 
woodblock cutters. Georg Scharffenberg the 
Younger (d. 1607/8) enrolled at the university 
in Frankfurt (Oder) in 1575, and Wendel is 
mentioned again below (see monogram WS).25

Under the name “Georg von Sichem,” Nagler 
has recorded work for the Basel printing 
shop of Sebastian Henricpetri. In Münster’s 
Cosmographey from 1578, the monogram GS 
is combined with a knife on the veduta of Bad 
Windsheim with the date 1576 (Münster 1578, 
p. dccccix) and divided (by a line) on the veduta 
of Kempten with the date 1569 (Münster 
1578, p. dccxcij). In the second volume 
of Hoff haltung des Türckhischen Keysers 
und Othoman[n]ischen Reichs beschreibung 
(published in 1578, mentioned above in 
connection with the monogram CG), the 
monogram was depicted along with a plus sign 

(Geuffroy 1578, pp. *3b, Rr1b) but also without 
(Geuffroy 1578, pp. Rr6b, Ss4a). In Baszler 
Chronick the monogram appears combined 
with a knife and a plus sign (Wurstisen 1580, 
p.  cxl), as well as in the form of GVS with 
a knife (Wurstisen 1580, p. dv). Like in the 
Herbář, the letters GS are thus depicted in 
various ways; they are also usually large and 
visible at first glance. They might have been 
made by Scharffenberg the Elder, who could 
have worked on the Prague commissions — this 
question could be answered by a future survey 
of the sources preserved in the archives in 
Görlitz. These contain, for instance, a request 
for the intercession on behalf of “gegenwärtiger 
Georg Scharffenbergk, unser Mitbürger und 
Formschneider alhier” from 1577, addressed 
to the archduke Ferdinand, recalling the 
“angefangenen Wergkes des Creutherbuchs” 
(work initiated on the herbal), specifically 
the “Fertigung und Schneidung der Kreutter” 
(production and carving of the herbs).26 It 
is necessary to determine which Georg this 
source concerns, which of them participated 
in the veduta of Görlitz together with Joseph 

Figures 10 and 11. Monogram GS (fol. S4a, O2b).
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Metzker (Strauss 1975, 3:902–906) and which 
of them worked for the elector Georg von 
Brandenburg and later on the Braunschweig-
Lüneburg family tree.27

MH

The joined monogram MH28 (Fig. 12) 
appears among the leaves of plants, but it is 
relatively large and easy to read. Nagler (1858–
1879, 3:1883) recorded the monogram MH 
whose letters are not joined, complemented 
by a knife, made by a Strasbourg cutter of 
average quality. He (1858–1879, 3:1872) further 
drew attention to the Basel cutter signed in 
Münster’s Cosmographei (Münster 1550) from 
the printing shop of Heinrich Petri.29 The 
woodcut blocks of the Herbář do not show a 
woodcutting knife, but this cutter allegedly did 
not sign himself identically everywhere (Nagler 
1858–1879, 3:1872, 1896). The connection of 
the monogram with Hans Minich, a painter 
documented in archival materials who, as a 
journeyman, participated in the creation of 
the woodcut blocks, is less likely because of 

the reverse order of the letters (Voit 2008, 
pp. 594–595). Another possible person, coming 
into play based on the current knowledge 
of Melantrich’s production, is the Prague 
illuminator Matyáš Hutský from Křivoklát 
(1546–1599), whom the archduke Ferdinand 
sent to Tyrol for training in 1563 (Thieme 
and Becker 1907–1950, 18:192; Horová 2006, 
pp. 307–308; Šárovcová 2016; Součková 2019, 
pp. 102–130). For Jiří Melantrich, Hutský later 
made illustrations for the book Massopust 
(Carnival) by Vavřinec Leandr Rvačovský and 
signed them with the joint monogram MH 
(Rvačovský 1580; Šárovcová 2016, pp.  116–
118). The question is whether this artist could 
have been in the service of the archduke 
Ferdinand already before 1563 and could 
have met Melantrich for the first time on the 
occasion of the creation of plant drawings or 
their transfer to woodcut blocks.

SI

The monogram SI30 (Fig. 13) has the form 
of S vertically crossed by the letter I; in one 

Figure 12. Monogram MH (fol. t3a). Figure 13. Monogram Si (fol. Pp5a).
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case, S is mirror inverted. Its creator placed 
it among the roots and leaves of the plants. 
Nagler (1858–1879, 5:22) noticed the use of 
the monogram in the veduta of Regensburg 
from 1589.31 The monogram is also known 
from Melantrich’s Bible, whose decoration 
originated in the 1560s (Tvrzníková 2019, 
pp.  175–179); in Prague it also appeared in 
other early printed books (Voit 2008, p. 413).

WS

The letters WS32 (Fig. 14) on the leaves 
are usually covered with hatching. Nagler 
(1858–1879, 5:1901) drew attention to the 
Cracow Biblical woodcuts found by Józef 
Muczkowski, which were later attributed to 
the woodblock cutter Wendel Scharffenberg, 
son of Georg Scharffenberg the Elder.33 The 
only thing that is known about him is that in 
1569 he enrolled at the university of Cracow 
(Chmiel 1896, 3:74) and that in the 1570s he 
worked for the Scharffenberg printing shop 
there — he made illustrations for the Statuta 
(Statutes; Herburt 1570) and Biblia Leopolity 

(Leopolita’s Bible; Leopolita 1575, 1577). Listy 
Apostolskie (The epistles of the apostles) were 
published in Lviv in 1574 with his woodcut of 
Saint Luke.34 The monogram WS is also used 
in the portrait of Abraham Scultetus used 
in Görlitz, which, based on its provenance, 
could be the work of Scharffenberg (Nagler 
1858–1879, 5:1905; Scultetus 1572, p. )(1b). In 
addition Nagler (1858–1879, 5:1904) found the 
letters in Münster’s Cosmographey from 1550, 
printed in Petri’s Basel workshop, mentioned 
above (a view of Lindau at Lake Constance), 
but he considered them to be the initials of the 
draughtsman next to the cutter’s initials IC.

Changes in the Kreüterbuch from 1563

The Kreüterbuch — the f irst German 
adaptation of Mattioli’s work, enriched by 
plants found mainly in Tyrol (Hejnová 2001, 
p. 32) — was introduced by Mattioli ’s new 
portrait; the portrait of Tadeáš Hájek of Hájek 
had, of course, disappeared. The botanical 
section comprised 800 woodcuts including 
those used in the Herbář. Only 14 woodcut 
blocks from the Herbář were omitted. The 
reasons were various — the plants did not 
appear in the Kreüterbuch at all, or they had 
been copied and only mirror inverted, their 
appearance had been slightly altered (e.g., 
buds were added) or completely corrected.35 
Indiv idua l ly placed monograms of the 
woodblock cutters had been removed — this 
concerns the monogram GS (except for one 
hidden among the roots),36 one occurrence 
of the monogram MH37 and one occurrence 
of the monogram SI.38 The book contained 
225 newly carved woodcut blocks, in whose 
production Wolfgang Meyerpeck was certainly 
involved. The new illustrations did not differ 
from the others in their artistic execution 
or the quality of the carving, and they fit 

Figure 14. Monogram WS (fol. n2b).
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perfectly among the original illustrations. The 
section on distillation was complemented by 
five distillation furnaces from the Herbář and 
one furnace that was newly carved, this time 
without a frame.39

The set of woodcut blocks continued to be 
modified and expanded because they were 
transported to Venice, where Vincent Valgrisi 
used them to print the Commentarii. During 
the 18th century, the woodcut blocks reached 
the French botanist Henri-Louis Duhamel du 
Monceau, who had them partially restored 
(e.g, the chipped lines of the outer leaves 
were cut off) and printed 154 of them in his 
Traité des Arbres et Arbustes (Duhamel du 
Monceau 1755).40 Subsequently, the collection 
was dispersed, and a part of it went even to 
North America (Nissen 1966, 1:55; Quaritch 
ca.1990; Větvička 2000, p. 101; Moran 2017, 
pp. 409–414).

Conclusion

The close inspection of the illustrations, 
which has led to the tracing of the creators’ 
monograms, has shown the importance of 
working with the book in hand, despite the 
benefits of the digitisation of early printed 
books. Working with only freely accessible 
digitised documents probably would not have 
revealed the monogram BMS, thoroughly 
covered with hatching, or some occurrences of 
the monogram DW, which are very small (only 
2–3 × 1 mm) and thus are not distinguishable 
in Web-quality photographs.

It is not easy to identify the authors of 
the monograms and their roles because one 
worker could have performed more than one 
function (that may be the reason why a cutting 
knife has been preserved only in the case of 
some monograms DW and GS) and because 
the woodblock cutter profession in particular 

was not stable. Since it was dependent on 
commissions from authors or printers, there 
was always a shortage of skilled craftsmen 
of this specialisation even in large printing 
centres (Falk 2004). Moreover, Prague was not 
one of the important printing centres — also in 
the second half of the 16th century, it mostly 
served local, not international, demand. 
Therefore, Mattioli and his associates were 
forced to seek experts in neighbouring lands, 
and they may have partly used the same labour 
resources as Petri’s printing shop in Basel. The 
monogram WS as well as the various forms of 
the monogram GS indicate the involvement 
of the Görlitz-based Scharffenberg family 
of woodblock cutters, which deserves closer 
research attention.

The large number of hypotheses may be 
reduced by research into the production of the 
printing shop of Petri and his heirs, which may 
also provide more information on the makers 
of Mattioli’s woodcut blocks represented by at 
least one monogram. The author is planning to 
complete the analysis of illustrations from the 
Prague printing workshop of Jiří Melantrich 
and to carry out research into the archival 
sources mentioning the Scharffenberg family 
that have been preserved in the Ratsarchiv 
Görlitz.
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Notes

 1. Originally, the representations of flowers in 
herbals only had a sign-function in most cases, 
not a documentary one. The illustrations of 
Albrecht Dürer’s pupil Hans Weiditz for Brunfels’ 
Herbarum Vivae Eicones (1530–1536), where the 
artist demonstrated his ability to observe and 
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reproduce real nature (Blunt and Stearn 1994, 
p. 61; Kunze 1993, p. 430; Nissen 1966, 1:39), were 
a milestone in the depiction of plants.

 2. Jan Černý (1517) had enriched the text of the 
previous Czech herbal, Kniha lékařská, kteráž 
slove herbář, aneb zelinář (A medical book called 
herbal), drawing on medieval models, with his own 
experience, but the attached illustrations did not 
correspond to the actual appearance of the plants. 
The book was discussed in detail in Bohatcová 
(1996, pp. 3–34).

 3. The history of Czech book printing until 1547 
was mapped by Petr Voit (2013, 2017). The 1560s, 
presented here, have not yet been comprehensively 
studied. Nevertheless, the printer of herbals, Jiří 
Melantrich of Aventinum, is undoubtedly the most 
prominent figure in Czech typography of that time 
(Voit 2008, pp. 578–584).

 4. Transcription of the privilege: Bohatcová 1996, 
p. 31.

 5. Archiv Hlavního města Prahy, MS 2142, aperture 
ee XV–XVI.

 6. Therefore, the title page contains the signet of both 
Valgrisi and Melantrich (Kreüterbuch: 1ia).

 7. Original: Tiroler Landesarchiv Innsbruck, 
KS.I.183, KS.I.771.

 8. Original: Tiroler Landesarchiv Innsbruck, 
KS.I.924/1558-6-12.

 9. Liberale’s correspondence preserved in Tiroler 
Landesarchiv Innsbruck, AS.1187, KS.I.924, 
KS.I.1475c.

10. Nissen (1966, 1:54) doubted Liberale’s departure. 
Coronini Cronberg (1971, p.86) provided only 
circumstantial evidence (e.g., that Liberale had 
received a coat of arms in 1559 from the emperor 
Ferdinand I for his services). It is true that a 
negative response of the government of Gorizia 
has not been preserved, unlike the one from 1563 
(Schönherr 1890, section 7711; Original: Tiroler 
Landesarchiv Innsbruck KS.I.924/1563-9-8). It is 
currently assumed in the literature that Liberale 
did arrive in Prague, most recently by Moran (2017, 
p. 405).

11. “So ist auch noch der Meyster fürhanden mit 
Namen Wolffgangus Meyerpeck von Freyberg, der 
die Contrafeyung von dem lebendigen kraut, wie 
sie allhie entgegen stehen, entworffen und gemalen 
hat” (Kreüterbuch: Kkk1b). Moran (2017, pp. 
405–18) has noticed that Mattioli’s text from 1560 
mentioned Liberale in the same place.

12. Archiv hlavního města Prahy, MS 1235, fol. 
CXXIXb (according to the new foliation 133b).

13. Nissen (1966, 1:54–55), on the other hand, 
mentioned mere enlargement complemented by 
hatching.

14. Instances in Herbář: E3a, E5a.
15. Instances in Herbář: Mmm1a, Xx1a, Iii1b, Nnn2a.
16. Deutsche Biographie. Henricpetri, Sebastian. 

https://www.deutsche-biographie.de/sfz95007.
html, accessed 16 November 2020.

17. Instances in Herbář: O4a, V6a, Z5a, Kk5a, Ww1b, 
Ww3b.

18. Ottheinrich, Count Palatine, Duke of Bavaria, 
1558 (Strauss 1975, 3:1197).

19. Instances in Herbář: Ll1a; dF: Herbář: Hh3a, Hh3b.
20. Instances in Herbář: B2a, I4a, I4b, K1b, K4a, L4a, 

M1a, M6a, N2a, N5a, O2b, O5b, P2b, P5a, P6a, 
Q1a, Q3a, Q6b, R1b, R2a, R6a, S2b, S4a, V3a, 
W2a, W4b, W6a, W6b, X2b, X3a, X5b, Y6b, Aa2b, 
(Bb4b — a knife without a monogram), Bb5a, Bb6b, 
Dd5a, Ee1a, Ee3a, Ee6b, Ff3b, Hh4a, Mm5b, Nn1b, 
Oo1b, Oo2b, Oo5b, Oo6a, Pp3b, Pp6b, Qq3a, Rr3a, 
Rr4a, Rr4b, Rr5a, Ss1a, Ss1b, Ss4a, Ss5b, Ss6a, Tt1a, 
Tt6a, Tt6b, Uu4b, Uu5b, Uu6a, Ww1a, Ww2b, 
Ww5b, Xx3a, Xx4a, Xx6b, Zz6a, Aaa1a, Aaa6b, 
Bbb1a, Bbb5b, Bbb6a, Ccc3b, Ddd2a, Ddd4a, 
Ddd5a, Fff1b, Fff2a, Fff3a, Fff3b, Fff4b, Fff5b, Fff6a, 
Ggg6b, Hhh1a, Hhh1b, Hhh4a, Kkk5b, Ooo1b, 
Ppp6b, Qqq4b, Qqq5a, Qqq6a, Rrr6a.

21. Previous hypotheses are summarised in Voit 
(2008, pp. 320–321). Nevertheless, the work also 
mentions a border from 1549, which did not 
necessarily have to be made by the artist that cut 
the printing blocks from the early 1560s.

22. Nissen (1966, 1:54) based on a message sent to 
Nissen by “Prof. Starkenstein-Prag” — perhaps the 
pharmacologist Emil Starkenstein (1884–1942).

23. The name is probably fictitious (Thieme and 
Becker 1907–1950, 37:398). The similarity in the 
monogram has already been noticed by Moran 
(2017, p. 406), also drawing attention to the doubts 
of Bohatcová.

24. Biedrzycka, A. Kryspin Szarfenberg. Internetowy 
Polski Słownik Biograficzny. https://www.ipsb.
nina.gov.pl/a/biografia/kryspin-szarfenberg, 
accessed 16 November 2020.

25. Biedrzycka, A. Kryspin Szarfenberg. Internetowy 
Polski Słownik Biograficzny. https://www.ipsb.
nina.gov.pl/a/biografia/kryspin-szarfenberg, 
accessed 16 November 2020.

26. Ratsarchiv/Stadtarchiv Görlitz, RAG liber 
missivarum/Briefbuch 1576–1578, fol. 218a/b (19 
May 1577). Attention to the letter has been drawn 
by Wornicke (1897, p. 163) and Thieme and Becker 
(1907–1950, 29:585).

27. Niedersächsisches Landesarchiv–Staatsarchiv 
Wolfenbüttel, 3 Alt, No. 104, fols. 2r–3v.

28. Instances in Herbář: T3a, Qqq2a.
29. Deutsche Biographie. Henricpetri, Heinrich 

von (Reichsadel 1556; Familienname bis 1556: 
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Petri). https://www.deutsche-biographie.de/
pnd124875130.html, accessed 16 November 2020.

30. Instances in Herbář: Pp5a, Mmm2b, Ppp4b.
31. At the same time, however, he incorrectly 

mentioned Jan Severin, who died as early as 1545 
and his cutting role has already been reliably 
refuted. The printing activities of Jan Severin the 
Younger: Voit 2013, pp. 26–46.

32. Instances in Herbář: M4b, N2b.
33. Information on his illustrations: Chojecka 1978, 

pp. 191–193. No records of Wendel Scharffenberg 
have been found in the National Archives in 
Cracow.

34. Apostol. Lwow: Iwan Fedorow, 1574.
35. Herbář: H3b, K5a, K5b, T1a, T2a, V1a, W1a, Cc6b, 

Ee4a, Ee6b, Mm2a, Mm3b, Rr5b, Sss1b.
36. Herbář: Ff3b; Kreüterbuch: t5a.
37. Herbář: T3a; Kreüterbuch: c4b.
38. Herbář: Ppp2b; Kreüterbuch: Xxx2b.
39. Kreüterbuch: Dddd2b.
40. The modification of the printing blocks: Moran 

2017, p. 413.
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